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“serve some end (commercial, A = P & o -/
hedonistic)”

Andy Warhol was an American artist, director and

producer who was a leading figure in the visual art

/ movement known as pop art.
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https://www.youtube.com/watch?v=7lvsBBNV-U4
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STRONG, EXPRESSIVE FORMS
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STRONG, EXPRESSIVE FORMS

® Last scene ©
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®* Three major characteristics determine the
overall expressiveness of a form.

® The first characteristic of form
expressiveness can be called form
expressivity, or the capacity of a form to
express artistic intention;

* the second can be called form
responsivity, or the level of app
of a form by the spectator,

* and the third can be
valuation, or the ve

qes’rhe’rlc expre form as de

(f responsivity, and valuation.
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®* Musical forms appeal to recipients
in a different way than do literar
form.

® One medium is not nece:

better or more exg

another; th



®* Passive forms are static and
inadaptive. Forms comprising a
painting are as passive as they ¢
static and inadaptive. |

® Acitve forms havg 1]

space and time.

° AYL:)



®* however, performances

encouraging either audience ® which induced actual f

involvement or audience panic in listeners
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https://www.youtube.com/watch?v=elC6ZejNim8
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In other words, popular fol
responsivity. These forms usually reflect the
aesthetics of fashionable contemporary
artistic conventions or other form types

employing contemporary conventions.
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“0O Romeo, Romeo!
Wherefore art

thou Romeo?

Deny thy father and
refuse thy name;

Or, if thou wilt
not, be but
sworn my love,
And I'll no longer
be a Capulet.”

54 William Shakespeare !

(Romeo and Juliet)

especial
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® Dylan Thomas

/i/) Into That Good Night"



https://www.youtube.com/watch?v=1mRec3VbH3w

®* However
labeled as classic
fact that it preserves established “rock ‘n roll

conventions.
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® Bohemian Rhapsody — Wayne’s World



https://www.youtube.com/watch?v=thyJOnasHVE
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Superforms macroforms microforms
Novels, novellas, short stories, ~ scenes, sections, chapters, ~figures of speech

poems, plays acts, monologues, prologues,  (tropes), s,

Epilogues, stanzas similes, regional

Expression,



superforms macroforms microforms
paintings, sculpture, collages,  landscape forms, single object forms,
multimedia compositions, anatomical forms, faces, ~ brushstrokes, lines,

multi-panel paintings, art  object forms, collage elements, ~patte



Super-performances macro-performances micro-performances
Cinematic performances, acts, scenes, scene dialogues, words, gestures,
Theatrical performances, monologues, dramatic movements,
musical theater performances, narratives, stunts, gags, scenic actions, emotions,

cinematic musical performances, objectives, subplots. Pauses, silences, script

Radio dramas. Feature-length lines. Long shots, clc

Movies, episodes, film shorts, sweeps, pa

ure-length animations,



superforms macroforms microforms
Performances, overall choregraphy, Acts, sections, sequences,  Arabesques, plies, leaps,
major themes larger phrases, subthemes  menage, port du b

Point

r



® superforms macroforms microforms

Orchestration, ballad performances, movements, intros, tonalities, words, sounds,

Classical performances, instrumental outros, bridges, verses, pitches, enunciation 7

performances, spoken word, overall choruses, refrains, melodies,  rhythm

r
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onic structures, overall melodic, countermelodies, rhythm
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